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From Academia — =

Alice was right?

We communicate by various means: words and sentences, gestures and texts, signals
and pictures. We use our telephones, Skype, we write emails letters, text messages, we post
comments on websites. While speech, texts, and images are the basic means of communi-
cation, imagery is increasingly gaining importance. Bombarded with so much information,
readers frequently focus not on text, but on illustrations. This was already realized by Alice
in Wonderland: ‘What is the use of a book,’ she thought, ‘without pictures or conversa-
tions?’ We constantly encounter pictures, logos, drawings, not only in books, newspapers,
and on websites, but also in the urban space - in the form of street art on the sides of
buildings, fences, walls, and sidewalks. Graffiti artists, typically anonymous, leave us mes-
sages in the form of ornately shaped letters, human figures, and symbols. Some viewers
treat this as an act of vandalism, unlawful interference in public space, the destruction of
public property, while others try to interpret the message. Consider the bizarre humanoid
figure on this issue’s cover, painted on the wall of the StuZewiec racing track (with the
owner’s permission). As we pass by, we can sense the presence of a mysterious artist, we
smile and yet wonder what he or she wanted to convey. Or take the much more primitive
graffiti shown below (meaning loosely “But what do you mean?!”, scrawled next to a pay-
phone). What did the “artist” here want to communicate? All such artistic works, however
advanced or primitive their form, are a way of initiating dialog. Of sharing information,
engaging one another. They help us feel a sense of commonality, of sharing. It is no
coincidence that we find the same Latin root in communicatio (communication) and com-

munio (community).
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BUT WHY?!
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